Frédéric CHOPIN

Piano Concerto No. 2

Frédéric Francois (1 March 1810 — 17 October 1849) was a Polish composer and virtuoso pianist of the Romantic era who wrote
primarily for solo piano. He has maintained worldwide renown as a leading musician of his era, one whose "poetic genius was
based on a professional technique that was without equal in his generation." Chopin was born in Zelazowa Wola in the Duchy of
Warsaw and grew up in Warsaw, which in 1815 became part of Congress Poland. A child prodigy, he completed his musical
education and composed his earlier works in Warsaw before leaving Poland at the age of 20, less than a month before the
outbreak of the November 1830 Uprising. At 21, he settled in Paris. Thereafter —in the last 18 years of his life — he gave only 30
public performances, preferring the more intimate atmosphere of the salon. He supported himself by selling his compositions
and by giving piano lessons, for which he was in high demand. Chopin formed a friendship with Franz Liszt and was admired by
many of his other musical contemporaries, including Robert Schumann. After a failed engagement to Maria Wodziriska from
1836 to 1837, he maintained an often-troubled relationship with the French writer Amantine Dupin (known by her pen name,
George Sand). A brief and unhappy visit to Mallorca with Sand in 1838—39 would prove one of his most productive periods of
composition. In his final years, he was supported financially by his admirer Jane Stirling, who also arranged for him to visit
Scotland in 1848. For most of his life, Chopin was in poor health. He died in Paris in 1849 at the age of 39, probably of
pericarditis aggravated by tuberculosis. All of Chopin's compositions include the piano. Most are for solo piano, though he also
wrote two piano concertos, a few chamber pieces, and some 19 songs set to Polish lyrics. His piano writing was technically
demanding and expanded the limits of the instrument, his own performances noted for their nuance and sensitivity. His major
piano works also include mazurkas, waltzes, nocturnes, polonaises, the instrumental ballade (which Chopin created as an
instrumental genre), études, impromptus, scherzos, preludes and sonatas, some published only posthumously. Among the
influences on his style of composition were Polish folk music, the classical tradition of J. S. Bach, Mozart, and Schubert, and the
atmosphere of the Paris salons of which he was a frequent guest. His innovations in style, harmony, and musical form, and his
association of music with nationalism, were influential throughout and after the late Romantic period. Chopin's music, his
status as one of music's earliest celebrities, his indirect association with political insurrection, his high-profile love-life, and his
early death have made him a leading symbol of the Romantic era. His works remain popular, and he has been the subject of
numerous films and biographies of varying historical fidelity.

Chopin’s Piano Concerto No. 2 in F minor, Op. 21, was composed in 1829. Chopin wrote the piece before he had finished his
formal education, at around 20 years of age. It was first performed on 17 March 1830, in Warsaw, Poland, with the composer as
soloist. It was the second of his piano concertos to be published (after the Piano Concerto No. 1), and so was designated as "No.
2", even though it was written first. Chopin's fellow composers and Professor Elsner's former students, Ignacy Feliks Dobrzynski
(1807-1867) and Tomasz Nidecki (1807-1852), are believed to have helped him orchestrate his piano concertos which has given
an excuse for further musicians to make slight alterations in the score; Alfred Cortot created his own orchestration of the F
minor concerto and recorded it with the London Philharmonic Orchestra under John Barbirolli in 1935, while Ingolf Wunder
recorded Alfred Cortot's orchestration with minor changes done by himself in 2015. More recently (in 2017), Mikhail Pletnev
recorded his arrangements of both of Chopin's piano concertos, conducting the Mahler Chamber Orchestra, with pianist Daniil
Trifonov. The second piano concerto contains the three movements typical of instrumental concertos of the period: Maestoso
(F minor), Larghetto (A-flat major), and Allegro vivace (F minor - F major). A work of indescribable beauty, the nocturnal second
movement was inspired by Chopin's distant idolization of Konstancja Gtadkowska, a Polish soprano and fellow student at the
Warsaw School of Music. Chopin fell in love with the young soprano and although she was an admirer of Chopin’s early works,
it would be six months before Chopin could even speak to her. The main theme (the "A" section) is introduced by the piano
after an orchestral introduction and is later repeated twice. At the coda, the theme is enhanced by the sublime entrance of the
bassoon in canon, followed by the bassoon transitioning to a counter-melody. The virtuosic finale is in rondo form and
influenced by the Polish mazurka. The final sections are regarded as extremely technically demanding for the piano soloist.



