
 

Dmitri Dmitriyevich Shostakovich (25 September, 1906 - 09 August, 1975) was a prominent Soviet composer and pianist whose 
career spanned a complex and often tumultuous relationship with the Soviet regime. Born in Saint Petersburg, Shostakovich 
displayed early musical talent and was admitted to the Petrograd Conservatory at the age of 13. His early works, including the First 
Symphony, gained him immediate acclaim, marking him as a significant figure in Soviet music. Despite this success, Shostakovich’s 
relationship with the Soviet government was fraught with tension. His 1934 opera Lady Macbeth of Mtsensk initially brought him 
acclaim but was later denounced by the regime, leading to a period of creative suppression.  
 
The political climate continued to impact his work, notably during the Zhdanov Doctrine of 1948, which condemned his music and 
had severe professional repercussions. However, Shostakovich managed to navigate these challenges, partly by adapting his music 
to align with state-approved styles while subtly critiquing the regime through complex, often ironic musical language. His music is 
characterized by its sharp contrasts, use of grotesque elements, and an ambiguous tonality that reflects his struggle with 
censorship and his own artistic vision. Shostakovich’s output is extensive and diverse, including 15 symphonies, numerous 
concertos, and a significant body of chamber and piano music. His music blends late Romanticism with modernist techniques, 
influenced by neoclassicism and the works of composers like Gustav Mahler. Despite the political constraints, Shostakovich’s 
innovative and emotionally powerful compositions won him international recognition and respect. His influence extended beyond 
his own time, affecting future generations of composers and cementing his legacy as one of the 20th century’s most important 
musical figures. 

 
Dmitri Shostakovich's Symphony No. 7, commonly known as the "Leningrad" Symphony, is one of his most renowned works and a 
powerful symbol of resilience and defiance during World War II. Composed during the early years of the German siege of 
Leningrad, which began in September 1941, the symphony premiered in March 1942, in Kuibyshev (now Samara), due to the 
ongoing siege of Leningrad itself. The Symphony No. 7 was conceived as a grand, four-movement work. Its first movement, 
famously known for its relentless, repeating rhythms and motifs, has been interpreted as a depiction of the brutality and 
encroaching menace of fascism.  
 
The symphony opens with a slow, haunting theme that gradually builds into a powerful, relentless march, evoking the resilience of 
the city and its people under siege. The second movement, marked Allegretto, offers a sardonic contrast, often seen as a 
commentary on the absurdities of bureaucracy and the oppressive nature of the Soviet regime, though it also reflects the broader 
struggle against tyranny. The third movement, marked Largo, is considered one of the most emotionally poignant parts of the 
symphony. It features a solemn, elegiac theme that captures the suffering and endurance of the people of Leningrad. Finally, the 
fourth movement, marked Allegro, is a vigorous and defiant finale that serves as a triumphant assertion of the human spirit’s 
ability to overcome adversity. It presents a series of energetic, martial themes that culminate in a resounding, victorious 
conclusion.  
 
The "Leningrad" Symphony gained international acclaim for its stirring portrayal of Soviet endurance and patriotism, becoming a 
symbol of Soviet resistance and the spirit of the people of Leningrad during one of the darkest periods of World War II. The 
symphony was performed in many countries as a testament to the resilience of the Soviet Union and Shostakovich's own artistic 
courage. Its mixture of emotional depth and political subtext, combined with its dramatic narrative, has ensured its place as a 
cornerstone of 20th-century orchestral music. 
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