
 
Franz Liszt (22 October 1811 – 31 July 1886) was a Hungarian composer, virtuoso pianist, conductor, and teacher whose 
contributions to nineteenth-century music were transformative in both artistic and technical domains. Born in the Kingdom of 
Hungary, Liszt displayed prodigious musical talent from an early age and studied in Vienna with Carl Czerny and Antonio Salieri. He 
later settled in Paris, where he became one of the most celebrated pianists of his era, renowned for his extraordinary technical 
command, innovative performance practices, and charismatic presence. Liszt’s later career saw a shift toward composition, 
conducting, and pedagogy, during which he became a leading figure of the New German School, advocating for programmatic 
music and expanded harmonic language. 
 
Liszt’s compositional output is vast and diverse, encompassing symphonic poems, piano works, sacred music, and numerous 
transcriptions. His approach to composition was highly innovative, particularly in his use of thematic transformation, whereby 
musical ideas are continuously reshaped to generate unity and development within a work. Liszt was also deeply influenced by 
notions of national identity, drawing inspiration from Hungarian musical traditions, particularly the verbunkos style associated 
with Roma musicians. Although these influences were often stylized rather than ethnographically authentic, they contributed to a 
distinctive and evocative musical language. 
 
The Hungarian Rhapsody no. 2, composed in 1847 and later arranged for orchestra, is among the most famous of Liszt’s nineteen 
Hungarian Rhapsodies. The work exemplifies the rhapsodic form, characterized by its episodic structure, improvisatory quality, 
and dramatic contrasts. It reflects Liszt’s fascination with Hungarian musical idioms, combining expressive lyricism with dazzling 
virtuosity. 
 
The piece follows the traditional two-part structure of lassan and friska. The opening lassan is marked by a dark, improvisatory 
character, with flexible tempo, ornamental melodic lines, and a wide dynamic range. Liszt employs chromatic harmonies and 
dramatic gestures to create a sense of tension and expressive depth. This section gradually builds intensity, preparing for the 
transition into the friska. 
 
The friska introduces a lively and rhythmically driven character, featuring rapid passagework, syncopated rhythms, and brilliant 
technical display. The thematic material is developed with increasing momentum, culminating in a series of virtuosic climaxes. The 
interplay between rhythmic vitality and melodic ornamentation reflects the influence of dance traditions, while Liszt’s 
compositional techniques ensure structural coherence. The work concludes with a dazzling and exuberant coda, showcasing both 
the performer’s virtuosity and Liszt’s flair for theatrical expression. Through this rhapsody, Liszt successfully transforms elements 
of Hungarian musical style into a compelling and enduring concert work. 
 
Throughout the piece, Liszt’s use of dynamic contrast and expressive nuance allows for a continuous sense of drama and tension. 
The shifts between delicate, introspective passages and sudden bursts of brilliance heighten the emotional impact, creating a 
musical landscape that is both unpredictable and cohesive. This careful balance between structure and spontaneity is 
characteristic of Liszt’s rhapsodic style, allowing each performance to retain a sense of freshness and individuality while 
maintaining the work’s formal integrity. 
 
Moreover, Liszt’s mastery of pianistic color and texture is on full display in this rhapsody. The layering of melodic lines, rapid 
figuration, and harmonic shading creates a rich sonic tapestry that challenges the performer’s technical and interpretive abilities. 
Every gesture, from the subtle ornamentation of the lassan to the virtuosic fireworks of the friska, is crafted to engage the listener 
and convey the vivid contrasts inherent in Hungarian musical tradition. 
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